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Clementine and the cyber ducks 
a vaudevillian greek tragedy 
 
by Krista Knight 
 
 
 
 
 
 
 

“You did anything to pass the time 
And keep that song out of your mind 

‘Oh my darling 
Oh my darling 

Oh my darling Clementine 
Dreadful sorry, Clementine’”  

 
 ‐Elliot Smith Clementine, 1995 

 
 
 
 
 

“Everyone thinks they're such sweet little things 
Soft downy feathers and nice little wings. 
But there's a poison I'd like to administer, 

You think they're cuddly but I think they're sinister. 
Look closer and you may recoil in surprise, 
At web‐footed fascists with mad little eyes.” 

 
‐Alan Moore (author of The Watchmen) March of the Sinister Ducks, 1983 
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Characters: 

 
Clementine:   Imminently lost and gone forever—But not yet.   

A slight woman in a man’s size 9 shoe. Calamity Jane “Western” 
accent.  

 
Clive:       Clementine’s father—a Miner 49er. Paralyzed from the waist down.    

In a wheelchair that transforms. “Western” accent. 
 

Brian:                  A good guy. With too many ideas. Optimistic to the point of negligence. 
He lives in his parent’s basement. He escapes the small tragedies by 
inserting himself into a large one.  

 
Regina:    Clementine’s older sister. A head on her shoulders. “Western” accent. 
 
Ducks:      Three Ducks. ADuckA, BDuckB, and CDuckC. Comedic and menacing.  
  They are the connective tissue of the cyber and anachronistic 

worlds—existing in and moving between both.  
  Highly conductive.  
  They are integral to communication in the play and contain an 

electrical charge when they rub their feathers together.  
Best steering clear of when near water. 
Ideally played by two men and one woman.  
Fosse’s Steam Heat meets avian deviance.  

 
 
Setting: 

A river/bed.  And cabinets.  
 
The time: 
  is a slippery amalgamation of the 1850s gold rush and the 1990s 

silicon valley dot com bubble. 

Style:   
  A note on style. Regular font indicates naturalism, circa 1995. 

Engravers Font indicates 1849 and is 
signaled by Sepia light, a vertical-ing of 
posture, and a more obvious attitude of 
prospect. 
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PROLOGUE 
 

The Ducks emerge one by one from the 
river.1 
ADuckA, BDuckB, and CDuckC in yellow 
plastic duckbills or metallic exoskeletal 
beaks.  

 
1849.  

 
The Ducks perform the dance of progress. It 
is a Western vaudevillian Willkommen. 

 
   DUCKs: 
we are all a panning, pan pan panning, 
we are all a panning just to get a little gold 
Those who come to California, come to make a little 
raise, 
And they all go to panning in a hundred different 
ways.  
And they still keep panning, pan, pan, panning. 
And they still keep panning just to make a little gold. 

 
The Ducks break it down: 

 
BDUCKB: 

Listen. It’s all about the idea. I ask myself: What do people need? 
  

ADUCKA: 
Not what do they need.  What do they think they need? 
  

CDUCKC: 
What do they desire? 
  

DUCKS: 
Yearn for Ache for Crave— 
  

BDUCKB: 
I tell you what: there’s a sucker born every minute. 
  
                                                            

1  A duck mining gold.  
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CDUCKC: 
Ain’t that the truth? 
  

BDUCKB: 
I sold my shares at the height.  
  

CDUCKC: 
Four million.  
  

ADUCKA: 
Eighteen months.  
  

BDUCKB: 
All before I’m 30.  
 

CDUCKC: 
Where’s your money now then? 
 

BDUCKB: 
I also play the ponies.  
 

CDUCKC: 
You gotta pick a winner.  That's the secret. 
  

ADUCKA: 
Not necessarily.   
…I have an opportunity I think you might be interested in.  
Do you know you can make money betting on a loser? 
  

BDUCKB and CDUCKC: 
What? 
  

ADUCKA: 
Hedging your bets, that’s the ticket. 
You can make money betting on something 
Or someone 
Falling short.  
  

CDUCKC and BDUCKB: 
No! 
  

ADUCKA: 
It’s like insurance. 
  

CDUCKC: 
Taking out insurance. 
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ADUCKA: 

A little trip here. 
  

BDUCKB: 
A little slip there.  
 

CDUCKC: 
A little whack in the head with a hammer.  
  

DUCKS: 
Ding. Ding. Ding 
DING DING. 
 

BDUCKB: 
Equity enough to light up this side of Lewis and Clark, my voltage feathered friends.  
  

ADUCKA: 
The key is finding a volatile commodity. 
Something 
Or someone 
That’s doomed to fail. 
 

The sound of a computer booting up. 
Electrical circuits synapse. Modems connect.    
The story begins.  
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ONE 
 
Brian enters. Glasses, tech casual, carpel 
tunnel. A tinge of the irrationally exuberant.  

 
BRIAN: 

Last night I went to a bar and met a girl from 1849.  
She’s like a walking accident and I think I love her. 
I asked her, “Are you, a, new around here?” 
And she said: 
 

History comes alive: 
Clementine is a steampunk Marilyn Monroe. 

 
CLEMENTINE: 

“I just moved to California. To strike it rich, Mr….” 
 

BRIAN: 
“Brian.” 
 

CLEMENTINE: 
“To strike it rich, Brian.” 
 

BRIAN: 
“That’s funny, I’m actually an entrepreneur!” 
 

CLEMENTINE: 
“You do not say?” 
 

BRIAN: 
 “What’s your name?”  
 

CLEMENTINE: 
“Clementine.” 
Hello.  
 

The ducks PERK up at the mention of 
Clementine’s name.  

 
BRIAN: 

Hi. 
Sorry, I said “Really, that’s kind of unusual” 
 

CLEMENTINE: 
“Yes. I imagine it is.” 
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BRIAN: 
“Where does it come from?” 
 

CLEMENTINE: 
”That is a capital question…perhaps I will tell you 
someday.” 
 

Clementine mouths “Call me.” 
Brian exits, excited.  

 
CLEMENTINE: 

My father named me Clementine because… 
when you name your daughter Clementine  
what is it for but to imagine her death? 
And imagine Clive does… 
 

Clive enters in a wheelchair.  
 

 
CLIVE: 

In the morning,  
on my commute to town from our new home in the 
speculative wasteland of Gouge-Eye Canyon, 
California— 
 

aducka finds gold. 
 

aDucka: 
Gold, Gold! I found gold! 
 

Clive: 
—I picture her drowning.  
 
CLIVE imagines Clementine’s Death: Sequence One 
 

CLIVE: 
I see Clementine back flip under the water  
carried by the struggle between her airy disposition 
and giant feet  
to the bottom of a lake.  
 
I watch her kidnapped for ransom  
and dying quietly in her sleep from poisonous gas.  
Her body abandoned next to the merchant ships.  
 
shriveling slowly from lime.  
Trampled by horses.  
 

CLEMENTINE: 
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…Since his first Clementine died giving birth to me. 
And worse since his accident in the mines of Virginia.  

 
CLIVE: 

Suffocating in a scarlet fever,  
catching the calamity.  
pinned in a wagon accident.  
and falling out of a tree.  
Falling through a window.  
Off a balcony.  
 
And just falling.  
 

Clementine and her father in 
their kitchen.  

 
CLIVE: 

Where are you going? 
 

CLEMENTINE: 
Nowhere. 
 

CLIVE: 
Then— 
 

CLEMENTINE: 
I told this— 
 

CLIVE: 
We just got here. 
 

CLEMENTINE: 
yes, but— 
 

CLIVE: 
Does it have to be now? 
 

CLEMENTINE: 
I told this fella Brian— 
  

CLIVE: 
I made duck soup. 
 

CLEMENTINE: 
I met a young gentleman. Brian. I have arrangements  
to go meet him.  
 

CLIVE: 
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I made duck soup.2 
 

CLEMENTINE: 
That is— 
 

CLIVE: 
I bought a deck of cards.  
 

CLEMENTINE: 
—very sweet. 
 

CLIVE: 
You did not tell me you were going somewhere. 
 

CLEMENTINE: 
I am telling you now. 
 

CLIVE: 
We have not finished unpacking. 
 

CLEMENTINE: 
I will when I get back. I put the silver dining set in the 
cabinet and I only have the one bag. 
 

CLIVE: 
What about the rest of your things? All those items in 
boxes? 
 

CLEMENTINE: 
I sold them in the examiner before we left. You should 
make some friends.   
 
Beat. 
 
You made dinner.  
 

CLIVE: 
Duck soup.  
He is going to show you around?  
 

CLEMENTINE: 
I cannot believe you cooked. 

                                                            

2   
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CLIVE: 

I have cooked before.  
 

CLEMENTINE: 
Sure. But back home.  
 

CLIVE: 
Well— 
 

CLEMENTINE: 
I cannot say I remember. 
 

CLIVE: 
Just because you cannot remember.  
I cook all the time. 

 
CLEMENTINE: 

all right father, you cook all the time.  
 

CLIVE: 
You are going out with him alone? 
 

CLEMENTINE: 
With who?  
 

CLIVE: 
This boy? 
At night? 
I hope you are being modern about it.  
  

CLEMENTINE: 
He is nice.  He is going to show me how to use—  
 

Brian appears. 
 
BRIAN: 
Cyberspace. 
The information super‐highway. 
A fully integrated computer to computer network. 
TCP/IP network protocols to facilitate data transmission and exchange. 
 
Brian disappears.  

 
CLEMENTINE: 

“a Web.” 
 

CLIVE: 
What? 
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CLEMENTINE: 

You totally wouldn’t understand.  
 

CLIVE: 
Then say it in a way I would! 
 

CLEMENTINE: 
And then I can start mining for gold. 

 
CLIVE: 

Uh-huh. 
 

CLEMENTINE: 
Dad, you didn’t have to come with me to California. I need to make it on my own.  
 

CLIVE: 
but With this boy. 
 

CLEMENTINE: 
Maybe.  
 

CLIVE: 
‘Bri-an’. What is his profession?  
 

CLEMENTINE: 
Don’t start.  
 

CLIVE: 
Where does he live? 
 

CLEMENTINE: 
I’m living with you. 
 

CLIVE: 
That is normal, you are my daughter, We live 
together.  
 

CLEMENTINE: 
No. I live— 
 

CLIVE: 
No no. No.  

 
CLEMENTINE: 

—with you. 
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CLIVE: 
Together. There is a difference there I want you to 
understand.  
 

CLEMENTINE: 
But the plan is still I find my own place. 

CLIVE: 
This place will feel different when we put some things 
in it. 
Unless you change your mind and you want to go back 
home. Your sister Regina says in her letters there are  
eligible Christian men and… 
 

Regina appears in Virginia 
speaking her letter.  
 
REGINA: 

Yes. I suppose. I suppose  the reformatory school I 
work for might have an opening for another teacher. 
or at the very least a chimney girl. 
 

CLIVE: 
…and the Influenza epidemic has been contained to new 
England.  
 

Regina disappears. 
 

CLEMENTINE: 
No, Dad. 
 

CLIVE: 
Wait. Just do not— 
 

CLEMENTINE: 
I know. 
 

CLIVE: 
Get into trouble, Clementine. 
 

CLEMENTINE:   
I won’t.   
 

CLIVE: 
Be careful. 
 

CLEMENTINE: 
I am. 
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CLIVE: 
Turn off the generator to the electric motor if you 
use it. 
 

CLEMENTINE: 
I got it! 
 

CLIVE: 
And let the fuel peter off. Otherwise it can be 
dangerous. 
 

CLEMENTINE: 
Then maybe I shouldn’t bring it with me into the bathtub.  
  

CLIVE: 
You don’t do that, really, do you Clementine? Promise 
me?  
 
All we have is each other. 
 

Clementine exits.  
 

ADUCKA plays a tape recording.  
It plays on loop.  

 
CLEMENTINE (ON TAPE): 

when you name your daughter Clementine what is it 
for but to imagine her death? 

 
when you name your daughter Clementine what is it 
for but to imagine her death? 

 
when you name your daughter Clementine what is it 
for but to imagine her death? 
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Two 
 
Clementine in the bed/wagon 
of tousled sheets. 

 
CLEMENTINE: 

As soon as I move out of the house I’m going to drive my 
own wagon. 
 
You hit a certain speed on the angle and it’s like 
you’re buoyant.  

 
Your rear unclenches and levitates slightly as it’s 
your back pushing against the driver’s seat of the 
wagon.   
 

a duck wing emerges from 
under the sheets. 
Clementine slaps it away 
flirtatiously. 

 
CLEMENTINE: 

All the blood in your body GOES to your back  
  

Duck wing. More aggressive 
slap.  

  
CLEMENTINE: 

AND all your extremities START TO tingle 
First the finger tips  
and finally the lips.  
Like the rest of me is sunk except the lips.  
 

Duck Wing. 
Clementine comes down on it 
hard with a Gas lamp. 
(A wounded quack)  
 
Aducka emerges from under 
the covers— 

 
aDUCKa: 

CC! 
 

CLEMENTINE: 
Stop it.  

 
bduckb emerges from under 
the covers.  
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bduckb: 

CC! 
 

CLEMENTINE: 
I said stop it, wyatt.  
 

Another Wing. Cduckc 
emerges from under the 
covers.  

 
cduckc: 

Come with me, CC! 
 

CLEMENTINE: 
I said stop it, George. 
 

Another hand, another duck. 
 

CLEMENTINE: 
I said stop it, Dylan. 

 
the ducks slink out of bed.  
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THREE 
 
Brian pokes his head from under the sheets 
of the bed.  

 
CLEMENTINE: 

I said— 
 

BRIAN: 
It’s cool right? 
 

CLEMENTINE: 
Oh. 
 

BRIAN: 
Hi. 
 

CLEMENTINE: 
It’s you! 
 

BRIAN: 
Who else—  
 

CLEMENTINE: 
Aww. 
 

BRIAN: 
Who else would it be? 
 

CLEMENTINE: 
You are adorable— 
 

BRIAN: 
Oh. 
 

CLEMENTINE: 
—with your questions. 
 

BRIAN: 
Do you think it’s cool?  
 

CLEMENTINE: 
Yes.  

 
BRIAN: 

You do? 
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CLEMENTINE: 
I do in fact! 
 

BRIAN: 
Then how does it work? 
 

CLEMENTINE: 
You procure an internet. 
 

BRIAN: 
It’s not physical. It’s a tool you can use. 
 

CLEMENTINE: 
Like a pic axe? 
 

BRIAN: 
Sort of. More of an idea highway.  
 

CLEMENTINE: 
Huh.  
I like things I can hold. 
 

Clementine goes for Brian’s 
trousers.  

 
BRIAN: 

You’re so, a, direct! That’s why we’re the perfect team. You just do things and it’s historical.  
But the problem with a natural commodity like gold is it runs out. What we need is a 
business. Something with long term dividends.  
 

CLEMENTINE: 
I don’t have a lot of time.  
My sister Regina thinks I’m a fool for coming out here. 

 
I try to tell her about the guys finding gold in the 
river and making their fortunes and being overcome 
with the fever of prospect and personal drive— 
but then my dad reads my letters and blacks the good 
parts out because he doesn’t want our little venture 
to be permanent. 
 
The letters read: 
 

Regina enters and reads the 
letter. Clive scribbles out 
the offensive words.  

 
REGINA: 
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“Dear Regina, 
 
Things are good in California. 
Last night I saw a man ______ right in the river.  
If I am _______ I am next.  
Another man was so _______ WITH _______ he FAINTED. 
He will never _______ another day in his life.  
And THEN this group of Miners went on a  ______ 
And got ________ and then__________!” 

 
huh.  
 

Regina exits. 
 

CLEMENTINE: 
I’m going to have to move back if I can’t make it.  
 

BRIAN: 
You will make it.  
 

CLEMENTINE: 
How? 

 
BRIAN: 

Our new business! 
  

CLEMENTINE:  
I don’t know.  
I already have my gold pan. And my  
handsaw. And my wipsaw. And my shovel. And my… 
 

BRIAN: 
Listen— 
The opportunities here are not going to last forever. 
We need to grab them, Clementine! 
If Your dad isn’t going to give us any money… 
 

CLEMENTINE: 
I have not said that.  
 

BRIAN: 
You know everyone else is making money? 
We need to get in the game before it is too late. 
 

CLEMENTINE: 
Where is the money they are making? 
 

BRIAN: 
it’s here. 
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CLEMENTINE: 

Where? 
 

BRIAN: 
All around us.  
 

CLEMENTINE: 
I don’t see any money all around anywhere.  
 

BRIAN: 
It’s not real money.  
It’s all about what people will pay for it.  
And what they will pay for it is money.  

 
I have this idea. Everyone is always searching for something, am I right? What if we could 
make that even easier. Let’s say you’re searching for something like, a, like… 
 

CLEMENTINE: 
Oranges!  
I like oranges.  
 

BRIAN: 
Ok, you’re searching for oranges— 
 

CLEMENTINE: 
You want to go search for oranges? 
 

Clementine makes to go search for oranges. 
 

BRIAN: 
No, no, no. Run with me for a second.  
You want to know about something say, like oranges, you input “oranges,” and you get….. 
 

CLEMENTINE: 
Oranges! 
 

BRIAN: 
Yeah. Or, everything you wanted to know about oranges. It could be huge. I want you to be 
in on this with me. From the beginning.  
And I know I guy who can put me in touch with a guy who knows html— 
 

ADUCKA: 
You choose your product— 
 

BDUCKB: 
Business plan. 
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CDUCKC: 

Risk assessment.  
 

ADUCKA: 
Diversify. 
 

BDUCKB: 
Venture Capital.  
 

CDUCKC: 
Ding, ding, ding.  
  

DUCKS: 
I’m going public! 
I’m going public! 
We’re taking my company public! 
 

CLEMENTINE: 
Ok!  
 

BRIAN: 
Good. We start tomorrow.  
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FOUR 
 
Clive in his wheelchair. 
 
ADuckA plays the melody of “My Darling 
Clementine” on a kazoo or a child’s 
xylophone.  
 
When the music stops Clementine almost 
hears something.  
 

CLIVE imagines Clementine’s Death: Sequence Two  
 

CLIVE: 
I see her falling down a concrete stairwell and 
breaking her neck. 
You change one thing and ________. 
 

ADuckA stops. 
 

CLIVE: 
There is a banister.  
 

ADuckA resumes. 
 

CLIVE: 
I imagine her diving into a clear ocean on some ill 
suggested honey moon and catching her foot in a bed 
of coral. She drowns just as he goes up for air.  
You change two things and _______. 

 
ADuckA stops. 

 
CLIVE: 

She has a knife.  
 

ADuckA resumes. 
 

CLIVE: 
I picture her dying alone in the wilderness or some 
anonymous urban landscape.  
But you change three things and  
 

ADuckA stops. 
 

 I’m there with her. 
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FIVE 
 
Brian pitches to the ducks.  
They face him like a firing squad. 

 
BRIAN: 

Let’s say you’re searching for something like… 
 

CDUCKC: 
Ducks. 
 

BRIAN: 
OK, ducks. 
Let’s say you’re searching for ducks, you input ducks and you get everything you wanted to 
know about ducks.  
Right? 
 

ADUCKA: 
Why would you be searching for ducks? 
 

BRIAN: 
I don’t know, that’s not— 
It’s the idea—what do you think? Would you like to invest? 
 

ADUCKA: 
You’re going to need capital. 
 

BRIAN: 
That’s why I’ve come to you. For venture capital. 
 

BDUCKB: 
But before we give you capital. You need capital. 

 
BRIAN: 

What? 
 

CDUCKC: 
Once you have capital, you can be considered for capital. 
 

BDUCKB: 
And then capital. 
 

ADUCKA: 
Capital.  
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CDUCKC: 
Capital.  
 

BRIAN: 
Capital.  
 

Brian shakes a duck hand and gets shocked.  
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SIX 
 

Brian and Clementine. 
 

CLEMENTINE: 
So? What do you think? 
Are you thinking about it? 
 

BRIAN: 
Um, so— 
 

CLEMENTINE: 
Brian.  
You said you’d think about it. 
 

BRIAN: 
That was— 

 
CLEMENTINE: 

Yeah? 
 

BRIAN: 
You’ve got to give me a little time, Clementine.  
 

CLEMENTINE: 
Ok. 
 

Beat. 
 
So what do you think about it? 
 

BRIAN: 
Your dad. 
 

CLEMENTINE: 
What? 
 

BRIAN: 
That’s what you’re— 
 

CLEMENTINE: 
What? 
 

BRIAN: 
That’s what you’re getting at, right? Referring to. 
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CLEMENTINE: 

Yeah.  
 

BRIAN: 
There’s no way he’d just give it to you? 
 

CLEMENTINE: 
It’s the one valuable thing he brought all the way out here.  
Plus......He wouldn’t, a, have to know, you know? 
 

BRIAN: 
Hold up— It would kill him. 
 

CLEMENTINE: 
It would not.  
 

BRIAN: 
Or at least cripple him. The rest of him!! 
 

CLEMENTINE: 
Keep it down.  
 

BRIAN: 
When I speak in this voice I’m showing you I’m invested.  
 

CLEMENTINE: 
He’s home.  
 

BRIAN: 
Then let’s— 
 

CLEMENTINE: 
Quietly. 
 

CLIVE: 
Clementine? 
 

CLEMENTINE: 
Yes? 
 

CLIVE: 
Will you—did you remember to— 
 

CLEMENTINE: 
Yes. No, Dad, I turned off the oven! 
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I TURNED OFF THE OVEN. 
 

To Brian: 
 

CLEMENTINE: 
Will you remind me to turn off the oven? 
 

BRIAN: 
Let’s go somewhere else. Ok? 
 

CLEMENTINE: 
He wants to keep on eye on me. If I leave, it’ll be worse. He’ll worry.  
So let’s just talk about it here. Quietly. It’s easier.  
 
It’s not like I’m living with my Dad. We’re living together. Until I get my own place.  
 

BRIAN: 
You could move in with me.  
 

CLEMENTINE: 
Brian. This is the team part. You have the inspiration but no follow through. My strength is 
the tangible things—the things you can hold.  
Clive won’t be able to tell because he doesn’t go up there.  
Ever.  
If he wanted to he’d have to get my help. 
 

BRIAN: 
And you’ll just refuse? 
 

CLEMENTINE: 
No…I’m not going to humiliate him. In front of him.  
…I’ll tell him I’m busy.  
 

BRIAN: 
You’re busy doing what? 
 

CLEMENTINE: 
It doesn’t matter. 
 

BRIAN: 
Meeting me? 
 

CLEMENTINE: 
Sure. 
Meeting you.  
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BRIAN: 
I’m showing you around.  
 

CLEMENTINE: 
Sure. On your break from Radio Shack. 
 

BRIAN: 
Clementine. 
 

CLEMENTINE: 
Yes! 
 

BRIAN: 
Too busy meeting me to open a cabinet? 
 

CLEMENTINE: 
Or something else. He doesn’t really like you. The important thing is the silver… 
 

BRIAN: 
He doesn’t like me? What did he say? Did he say he doesn’t like me? 
Is it because I didn’t thank him for dinner? I told him I was a vegetarian.  
 

CLEMENTINE: 
He doesn’t use that silver dining set.3 It was part of their wedding present from forever ago. 
He barely looks at it.  
 

BRIAN: 
He might want to. 

 
CLEMENTINE: 

Not since she died. He wants to get new things. No harm done. 
 

BRIAN: 
I guess not. 
 

CLEMENTINE: 
You said the investors said the only thing holding us up is capital.  
 

                                                            

3   
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BRIAN: 
…It’s all about the idea.  
 

CLEMENTINE: 
Yeah. A really good idea, backed by a little funding.  
What’s going to make us independent? 
 

BRIAN: 
Our business. 
 

CLEMENTINE: 
What’s going to allow us to stand on our own? 
 

BRIAN: 
Our business. 
Our business can do that.  
 

CLEMENTINE: 
He won’t find out.  
 

BRIAN: 
I guess we could convert the silver tea service into a little seed money for start‐up costs.  
 

CLEMENTINE: 
Right! 
 

BRIAN: 
We could always try to buy it back after the IPO.  
 

CLEMENTINE: 
Exactly! 
 

CLEMENTINE AND DUCKS: 
Action. Effect. Action. 
   

BRIAN: 
…Ok!  
 

CLEMENTINE: 
Great! 
 

BRIAN: 
Sweet! 
 

CLEMENTINE: 
Sweet! 
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Beat.  
 

BRIAN: 
I just need to make sure no one has taken my domain name and I can find a domestic server 
with enough bandwidth before we can get contractual questions squared away, 
determining the legal breakdown of our business, the tax structure, relevant licenses and 
permits, employer responsibilities, state and local compliance etc 
And then we’ll design the interface 
And then the marketing plan 
And then build a customer base 
And then— 
 

CLEMENTINE: 
Brian! 
 

BRIAN: 
It’s a process!  
 

CLEMENTINE: 
Never mind then! 
 

BRIAN: 
No one actually gets rich overnight.  
 

CLEMENTINE: 
I will. You can’t imagine it only because it hasn’t happened yet.  
 

BRIAN: 
You can’t imagine how much I can’t imagine life without you. 
 

CLEMENTINE: 
Aw, Brian.  
 

Clementine gets out of bed. 
 

BRIAN: 
You can’t imagine that I can’t imagine a future without you. 
 

CLEMENTINE: 
Aww. 
 

BRIAN: 
You can’t imagine that I can’t imagine a past without you. 
 

Nothing.  
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BRIAN: 

You can’t imagine that I can’t imagine a present that isn’t all a past of you. 
 
Clementine? 
 

Clementine: 
What? 
 

BRIAN: 
Where are you? 
 

CLEMENTINE: 
I’m looking for gold. Diversifying.  

 
Clementine is at industry on 
the creek bed.  

 
BRIAN: 

Where? 
 

CLEMENTINE: 
At the river.  
 

BRIAN: 
I thought we were in this together.     
Are you still there? 
All our conversations anymore are on the phone. 
 

Nothing. 
 
Clementine pans for gold. 
 
Clementine is in duck 
territory now. 
 
the ducks approach. 
they rubs their feathers 
together to create 
electrical friction.  
 
Clementine sneezes and the 
ducks turn cute.  

 
CLEMENTINE: 

Hi there, little guy. 
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Clementine pats aducka and 
gets a shock. 

 
Clementine: 

Ow! 
You shocked me. 
 

ADUCKA: 
We’re cyber ducks.  

 
CLEMENTINE: 

You would like my friend Brian. 
 

BDUCKB: 
We like you…. 
 

CLEMENTINE: 
Clementine. 
 

Menacing: 
 

DUCKS: 
Clementine.  
 

Clementine returns to gold 
panning.  

 
bduckb: 

What are you looking for? 
 

Clementine: 
No time. Gold rush. 
 

cduckc: 
There’s money in ducks. 
 

Clementine: 
What? 
 

aducka: 
Driving us to the water. 
 

bduckb: 
Driving us from the water. 
 

CDUCKC: 
Every morning.  
It becomes lucrative. 
 

Clementine: 
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You can’t get there by yourselves? 
 

bduckb: 
We tend to disperse. 
 

Clementine: 
So I just take you to water, and you drink it? 
 

aducka: 
And swim a bit. 
 

Ducks: 
We’re ducks.  

 
Clementine; 

That makes sense. 
And I would get paid in money?  
 

BDUCKB: 
Not exactly. 
 

ADUCKA: 
Financial advice. 
 

bDUCKb: 
Insider Information.  
 

CDUCKc: 
Pecuniary consultation.   
 

CLEMENTINE: 
that means you can help me prospect! 
 

ADUCKA: 
Never mind. 
 

CLEMENTINE: 
What? 
 

CDUCKC: 
We don’t want your business anymore. 
 

CLEMENTINE: 
Why not? 

 
BDUCKB: 

We’ve already taken on too many clients.  
 

CLEMENTINE: 
I’m going to be a success. For real. 
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Clementine sneezes. 

    
Clementine: 

God bless me.  
Christ.  
  
I guess I’ll be fine on my own. 
 

ADUCKA: 
Ok, you’re in. 

  
CLEMENTINE: 

Really? 
 

ADUCKA: 
But There is a premium. 
 

BDUCKB: 
And the premium is not negotiable. 
 

CDUCKC: 
And not negligible.  
 

CLEMENTINE: 
What does that mean? 
 

Ducks: 
follow us. 
 

Clementine sneezes. 
 

Clementine: 
I think I’m allergic. 
 

bduckb: 
A dip sometimes frees up the airways.  
 

Clementine: 
I’m not a good swimmer. 
 

CDUCKC: 
We know. 
 

Clementine Sneezes again. 
ADUCKA and bduckb wack 
cduckc. 

 
CLEMENTINE: 

What? 
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AduckA: 

There’s something! 
 

Clementine: 
Where? 
 

CduckC: 
I see an investment. 
 

bduckb: 
in the river. 
 

ducks: 
we see a shiny investment.  
 

Clementine: 
What do I do? 
 

cduckc: 
Why don’t you go in and get it? 
 

In the kitchen, Clive rolls on 
in his wheelchair and stares 
at the empty kitchen cabinet. 

 
aducka: 

Just an idea. 
 

CDUCKC: 
Our fiscal recommendation.  
 

Clementine: 
I’m not going to get sucked down river? 
 

bduckb: 
It’s not that kind of investment.  
It’s the kind of investment you make on the phone. 
 

CLEMENTINE: 
the what? 
 

ducks: 
In the river.  
 

Clementine reaches in the 
river which prompts the 
sound of a telephone 
ringing.  
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CLEMENTINE: 
Huh.  
 

ADUCKA: 
The river is communication. 
 
    BDUCKB:  
Communication can be anonymous. 
 
    CDUCKD: 
Anonymous communication can be profitable.  
 
    DUCKS: 
Have any numbers you’d like to try? 
 

The ducks inch close, rubbing 
their feathers together.  
They share a slight 
electrical current. 

 
CLEMENTINE: 

No, no, stay back. Water and electricity.  
I got it.  
 

She reaches in again—a 
telephone rings. 

 
CLEMENTINE: 

That’s curious.  
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SEVEN 
 
Clementine and Clive and the cabinets.  
The kitchen.   
Clive stares at the cabinet door slightly 
askew.  

 
CLEMENTINE: 

Have you seen the phonebook? Didn’t they send us a Yellowpages when we first moved 
here?  
 

CLIVE: 
I think we were robbed.  
 

CLEMENTINE: 
What? 
 

CLIVE: 
I think— 
 

CLEMENTINE: 
That’s— 
 

CLIVE: 
—we were robbed. 
 

CLEMENTINE: 
When? 
 

CLIVE: 
While you were out. 
 

CLEMENTINE: 
Today? 
 

CLIVE: 
Yes, or maybe yesterday.  
 

CLEMENTINE: 
When yesterday? 
 

CLIVE: 
Maybe last week.  
 

CLEMENTINE: 
Dad.  
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CLIVE: 
I think— 
 

CLEMENTINE 
Ok, think.  
 

CLIVE: 
Clem. 
 

CLEMENTINE: 
What’s missing? 
 

CLIVE: 
I think we were robbed. 
 

CLEMENTINE: 
Well hold on. Let’s not jump— 
 

CLIVE: 
While you were gone. 
 

CLEMENTINE: 
Let’s see what’s missing. 
 

CLIVE: 
Tell me when you leave next time? 
 

CLEMENTINE: 
I will. 
 

CLIVE: 
What is missing? 
 

CLEMENTINE: 
I don’t know.  
Let’s look around and see. Let’s not worry until we need to worry, ok? 
 

Opening the cabinet. Several stacked boxes 
inside.  

 
CLEMENTINE: 

Look— 
 

Clementine sees that the silver is gone.  
 

CLEMENTINE: 
The silver is here. 



 

38 
  

What else could be missing? 
 

CLIVE: 
I do not, I— 
 

CLEMENTINE: 
Is that— 
 

CLIVE: 
I do not know.  
 

CLEMENTINE: 
Is the electric razor I got you from Sharper Image still in your room? 
 

CLIVE: 
I was worried about the silver. 
 

CLEMENTINE: 
Then look— 
Right here.  
 

CLIVE: 
I told Regina. 
 

CLEMENTINE: 
Dad Dad Dad. 
You don’t have to be worried, look. 
Ok? 
Let’s call Regina back, tell her she does not need to get involved. 
 

CLIVE: 
I wrote her a letter.  
 

CLEMENTINE: 
Can I see? 
 

Clive gives Clementine the letter. 
 

CLEMENTINE: 
Ok, not a problem, we don’t have to send this. 
 

CLIVE: 
I want to send her the letter. 
 

CLEMENTINE: 
Ok! I’ll send this to her, just with those parts cut out and with an addendum that we found 
it. Ok? 
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Everything is ok now. It’s not too late. I’ll just explain to Regina it was a misunderstanding.  
 

CLIVE: 
Where are you going? 
 

CLEMENTINE: 
Nowhere. I haven’t done anything. 
 
I was thinking of going to see Brian at some point.  
What? 
 
Everything’s ok now.  
The silver is there, do you see? 
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EIGHT 
 
Regina reads the letter.  
Clementine blocks part of it 
out and scribbles in new bits.  

 
REGINA: 

Dear Regina. 
 
Last week someone ______ in and took the silver. 
Or maybe it was last night. 
Should I be worried I can’t remember? 
Sometimes I get so ________ 
I like to look at it and think of her.  
Everything ______ 
(is ok now we found the silver, don’t come out here everything is fine) 
Clementine is safe and ______ 
(Responsible.)  
 
Na-uh. I’m going west.  
 
      Regina sets off to California.  
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NINE 
 
Clementine and Brian. Clementine is tearing 
up Brian’s bed. 

 
CLEMENTINE: 

Where is the silver, Brian? 
 

BRIAN: 
What? 
 

CLEMENTINE: 
The silver. 
My father’s silver. 
My mother Clementine’s silver. 
Where is the fucking silver, Brian. 
 

BRIAN: 
Oh. 
 

Clementine lifts up the sheets to reveal a bevy 
of rubber ducks.4  

 
CLEMENTINE: 

What is this? 
 

BRIAN: 
The tub flooded earlier. 
 

CLEMENTINE: 
You broke into my house! 
You went in my house without me and took the silver. 
 

BRIAN: 
You said he wouldn’t know unless he asked you for help. 
And we decided you would just be busy.  
 

                                                            

4   
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CLEMENTINE: 
But somebody left the cabinet open and he thinks we were robbed. 
 

Clementine finds more rubber ducks.  
 

BRIAN: 
You weren’t robbed. 
 

CLEMENTINE: 
I know. 
 

BRIAN: 
We’re parlaying it into capital. 
 

More rubber ducks.  
 

CLEMENTINE: 
We have to find something else.  
My dad wasn’t supposed to find out. He found out. 
He wants to look at it.  
I showed him the boxes the plates were packed in. But he’s going to want to look at the 
silver. He’s going to want to hold it. He’s going to tell my sister! 
 

BRIAN: 
Well I don’t have it here anymore. 
 

CLEMENTINE: 
What? 
 

BRIAN: 
I sold it.  
Think pragmatically. 
 

CLEMENTINE: 
Then let’s just buy it back. 
Pragmatically.  
Who did you sell it to? 
 

BRIAN: 
The pawn shop. 
 

CLEMENTINE: 
The pawn shop? That’s my parents’ wedding silver.  
 

BRIAN: 
I know, I’m sorry. But the opportunities, you wanted me to act fast. 
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CLEMENTINE: 

But you don’t know what it’s worth. It doesn’t matter. We’re buying it back. What’s the 
number? 
 

BRIAN: 
Right here. 
 

CLEMENTINE: 
Pawns and Prawns? Seriously Brian? 
 

Clementine calls. 
 

BRIAN: 
It’s by the sea. 
 

CLEMENTINE: 
Hi. We sold a 1830s sterling silver tea service to you— 
 

BRIAN: 
This morning. 
 

CLEMENTINE: 
This morning. And I need you to set it aside, we’re on our way to buy it back. 
 
They jacked the price— 
 
How much? 
 
He’s checking. 
 
Ok, fine, thank you. 
 
He’ll reserve it for us until the end of the day. Get your sweatshirt. Let’s go.  
 

BRIAN: 
We can’t yet. 
 

CLEMENTINE: 
Why not? 
 

BRIAN: 
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That’s not how investments work. You have to let them sit a little while. Watch them grow. 
Like what I did with the Beanie Babies? The First Generation Wingless Quacker5 
skyrocketed. Do you know how much it’d be worth now if I hadn’t taken off the tag? 
 

CLEMENTINE: 
Tell me what’s going on.  
 

BRIAN: 
The money is gone. 
 

CLEMENTINE: 
You spent it! 
 

BRIAN: 
No. 
I invested it. 
 

CLEMENTINE: 
In what? 
 

BRIAN: 
Our business the search input webpage.  
But every time you enter “oranges” you get Bismark’s Municipal building. It needs 
tweaking.  
 

CLEMENTINE: 
So we’ll call them and say we want the money back. 
 

BRIAN: 
We have to wait. 
 

CLEMENTINE: 
For what? 
 

BRIAN: 
For it to work. 
 

CLEMENTINE: 

                                                            

5   
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And when is that? 
 

BRIAN: 
When you get oranges! This is why men are better at computers.  
 

CLEMENTINE: 
Brian. 
I need to buy the silver now. 
Now is when he could be wedging the cabinet open with a cane and looking through those 
boxes.  
 

At home, Clive is trying to 
get into the kitchen cabinet 
with a cane. 

 
BRIAN: 

What about striking it rich? “I am going to strike it rich, Brian” 
 

CLEMENTINE: 
I need the silver back in that cabinet first. I can’t succeed if I’m still making mistakes! 
 

BRIAN: 
We’ll make money from this. 
 

CLEMENTINE: 
You say that about everything. What exactly is your financial master plan? 
 

BRIAN: 
Making money. 
 

Ducks: 
I found Gold!  
Come everyone, there’s gold in the river! 
Gold! 
Gold! 
Gold! 
 

CLEMENTINE: 
I cannot wait that long. I need the money now. 
 

Clementine with the ducks by 
the river.  
 
DUCKS: 

Back so soon? 
 

CLEMENTINE: 
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Are you using the river? 
 

ADUCKA: 
All yours.  
 

The ducks step out of 
Clementine’s way and hand 
her phone numbers from the 
Yellowbook.  

 
BDUCKB: 

reach out to the customer. 
 

CDUCKC: 
Client engagement.  
 

ADUCKA: 
Court the consumer.  
 

clementine reaches into the 
river. 
A phone rings. 
 
the ducks “Tap” the river to 
listen in.  
 
CLEMENTINE: 

Hello. 
Is this  the RJ Kauffeld who responded to my ad? 
This is….Lucinda! The curvy school teacher in New 
York. 
If you send me money I can come join you in California 
with the money as long as you send plenty of money.  
Oh, this is his wife? From the handwriting it sounded 
like you had a deep voice.  
….hello? 
 
damnit.  
 

DUCKS: 
Gold! 
 

Clementine reaches into the 
river again.  
A phone rings. 

  
Clementine: 

Hello. 
Can I speak with Thomas? 
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This is Lucinda. The waifish bull-rider in North 
Carolina.  
Before you put him on, let me just ask: Thomas is 
single, is that right? 
And wealthy? 
Good. 
Wait. What do you mean Was? He’s dead? 
He replied to my ad.  
He didn’t happen to mention anything about a Lucinda 
in his estate did he, because we must have talked just 
before— 
Hello? Hello! 

 
Fuck.  

 
DUCKS: 

Gold! 
 

Clementine reaches into the 
river again.  
A phone rings. 

 
CLEMENTINE: 

Can I speak with Theodore please? 
hi, this is Lucinda, the statuesque brunette in 
Philadelphia? 
So Theodore, let me query you something, you’re sure 
you’re alive and kicking?  
Yes. 
Well that certainly indicates that, yes. Getting right 
to the business. 
Won’t you and your Lucinda have some fun.  
Yes. Capital. Yes! 
That’s more than enough to get me out to you in 
California.  
I’ll just give you my address then where you can send 
the money?  
And then I’ll— 
 

The ducks terminate the 
call.  

 
CLEMENTINE: 

Hello hello. 
 
What? 
 

The river rings—without 
Clementine sticking her hand 
in.   
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CLEMENTINE: 

That’s new.  
 
Hello? 
 

BDUCKB: 
Clementine? 
 

CLEMENTINE: 
Yes. 
 

BDUCKB: 
This is the phone company. 
 

CLEMENTINE: 
I’m not interested. 
 

BDUCKB: 
We’re been receiving some complaints about this number. 
 

CLEMENTINE: 
Oh— 
 

BDUCKB: 
It seems there’s been some unusual activity. 
 

CLEMENTINE: 
No.  
 

BDUCKB: 
We’ve received complaints about use of this number for financial solicitation which, if 
you’ll check your cellular contract, section D item IV is restricted from use from personal 
accounts from third non‐related parties.  
 

CLEMENTINE: 
There must be some mistake— 
 

BDUCKB: 
We don’t think so Clementine. 
 

CLEMENTINE: 
I’m not soliciting anyone. 
 

BDUCKB: 
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You can still call anyone on your family plan but if you make one more call to a person 
unfamiliar to you prior to that call we will disconnect your service.  
 

CLEMENTINE: 
Fine! And when my contract is up I’m switching to MCI. 
 

BDUCKB: 
Tell that to debtor’s prison. You have a good day.  
 

CLEMENTINE:  
This isn’t working. I need to get to the pawn shop 
before some wage-slave.  
Go figure I go into the woods and get fooled by a 
couple of ducks.  

 
CDUCKC: 

Of course, blame the little guy.  
 

CLEMENTINE: 
I’ll sell a kidney. 
 
            BDUCKB: 
You’re not a universal donor. 
 

CLEMENTINE: 
Ok. Sell my hair.  
 
            CDUCKC: 
This isn’t France. 
     

CLEMENTINE: 
Sell my clothes. 
 

BDUCKB: 
For, what, historical reenactments? 
 

CLEMENTINE: 
Sell my teeth. 
 

CDUCKC: 
Maybe if you’d had braces. 
 

CLEMENTINE: 
My body.  
 

DUCKS: 
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No. 
 

CLEMENTINE: 
My time.  
 

DUCKS: 
No. 
 

CLEMENTINE: 
My soul. 
 

DUCKS: 
No.  
 

CLEMENTINE: 
My something anything whatever else I have! It’s my fault my mom’s dead, it’s my fault my 
sister hates me, it’s my fault we moved across the country for a fortune that doesn’t exist.  I 
can’t fuck up again! 
 

CDUCKC: 
Maybe you need to go in a little DEEPER. 
 

Clive rolls across the stage. 
 

ADUCKA: 
Go in A little CLOSER.  
 

Finally. Clementine reaches 
into the river again.  
  
at home, Clive opens a letter. 
 
A phone rings. 
 
To the ducks: 

 
Clementine: 

Can you turn around please? 
I need to make this call in private. 
 

the ducks reluctantly turn 
their backs but turn their 
duck bills around to the 
back of their heads so they 
face Clementine.  
 
Clementine takes a deep 
breath. 
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TEN 
 
Regina travels to California. 
Occasionally a cactus rolls 
by.  
Clive and Regina correspond.  

 
REGINA: 

Clive. 
  

CLIVE: 
It is never too late! 
 

REGINA: 
That may be true but one gets to a point when it does 
not make as much sense to be dating. Why not just 
focus on what is there—in front of you. Your 
daughters. I would love to hear from you a little 
more often. With you and Clementine all the way out 
there in California—there is a tiny part of me that 
feels left out.  
 

CLIVE: 
I think about the two of you all the time. Clementine is 
dating a boy named Bri-an—They have gone into 
‘business’ together but I worry— 
 

REGINA: 
Clive! 
 

CLIVE: 
If anything happened to either of you I would search 
for you until the day I died. 
 

REGINA: 
That is sweet Clive, that is really sweet, it is, but 
nothing is happening to us.  
So let us focus, shall we? 
I just do not trust this woman, will you please just 
tell me how you met her? 
 

CLIVE: 
People harp on that. They do not need to harp on that.  
 

REGINA: 
I am going to put a stop to this. 
 

CLIVE: 
no, no. You do not need to. 
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REGINA: 
end of story!  
Now. When was the last time you spoke to her? 
 



 

53 
  

ELLEVEN 
 
Exploitation on the pony 
express: part I. 
 
Clementine and clive 
correspond.  

 
CLIVE: 

Lucinda. 
 

Clementine: 
Clive! 
Thank you for replying to my letters. 
 

Clive: 
I would not normally— 
This all feels very— 

 
Clementine: 

I feel the same way. 
 
Clive:        
How is life in     Clementine: 
Georgia?     Maryland. 
 

Clementine: 
First I was in Georgia. Then I moved to Maryland.  
to a tiny farm.  
 

Clive: 
I miss you, Lucinda.  
Is that too familiar of me?  
When am I going to see you? 
 

Clementine: 
Just as soon as I can make the journey. 
 

clive: 
My daughter is telling me not to send money to 
someone I have never met.  
 

Clementine:  
What seems to be the problem? 
Doesn’t this daughter want you to have your Lucinda 
there with you? 
I want to be there with you. 
  
I have this feeling. 
I can’t explain it—that all we have is each other.  
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clive: 

when am I going to see you? 
 

Clementine: 
do you want me to tell you where we’re going? 
why don’t I tell you where we’re going to go. 
 

clive: 
the ocean? 
 

Clementine: 
the beach.  
we’ll go to the beach  
And— 
 

aroused: 
 

clive: 
and what? 
 

Clementine: 
SIT ON THE BEACH 
relax on the beach for hours 
relax on the beach for hours without a pic axe in 
sight 
 

clive: 
oh. 
Just sit on the beach.  
 

Clementine: 
but that’s just the morning! 
 

clive: 
oh? 
 

they mutually pretend they 
don’t know clive can’t walk: 

 
Clementine: 

that’s just in the morning. 
then we’ll walk on the beach 
 

clive: 
Oh! 
 

Clementine: 
Yeah, we’ll take a walk on a beach.  
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clive: 
I love walking on the beach 
 

Clementine: 
yeah.  
me too.  
great. 

 
and then we’ll.  
we’ll walk on the beach 
the sand 
will be in our toes 
and it’ll feel amazing. 
like  
 

clive: 
I know what it feels like. 
 

Clementine: 
right 
me too so 
then 
we’ll go horseback riding on the beach— 
 

Brian enters.  
 

BRIAN: 
Who are you talking to? 
 

CLEMENTINE: 
Shh. 
I’m prospecting.   
 

clive: 
I think I love you, Lucinda. 
 

She’s hooked him. 
 

Clementine: 
there’s just the one thing.  
 

clive: 
What? 
 

clementine: 
The time it will take me to get to you. 
what with the mules the way they are. 
 

clive: 
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oh. 
 

Clementine: 
and the expense of mules the way they sell. 
 

Brian puts his arms around Clementine. She 
brushes him off. He exits, dejected.  

 
clive: 

yes. 
 

Clementine: 
with the mule market the way it is. 
even finding a mule! 
I can’t come to California the way I’d planned.  
it could be more than a year before we’re able to 
marry. 
 

clive: 
perhaps you should just take a covered wagon? 
 

Clementine: 
a ship around the central American isthmus will be 
faster. 
 

clive: 
then you should do that! 
 
 

Clementine: 
Take the money to the Yerba Buena post office. They’ll 
forward it to me.  
Then I can pick up all the necessaries. 

 
Clive, Darling? 
 

clive: 
yes? 
 

Clementine: 
it won’t be long now. 
everything. 
will begin again.  
 

clive: 
there is something I should tell you. 
about the walks we’ll be taking. on the beach.  

 
Clementine: 

No! 
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No, no, no.  
You don’t need to tell me anything.  

 
CLIVE: 

it is just— 
I cannot…wait.  
 

Clementine: 
oh. 
that you can tell me. 
 

Clementine ends 
communication.  

 
CLIVE: 

It is never too late to start again. 
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TWELVE 
 
The last leg of Regina’s 
journey to California: the 
ducks pull regina on a 
saddle topped bar stool.  
Regina has A SHOTGUN. 
  
Regina:          

I do not know why but I thought I would come over the 
sierras to the California border and all these natives 
would crowd around me and all at once just swarm 
around me, BUT THAT Does not seem to be happening, AND 
SO I am WONDERING NOW if they do not come and 
overwhelm me, is there something wrong with me?  IS 
THERE SOMETHING WRONG WITH ME if the natives do not 
want me to go native? 
          
I come all the way out here and no one is swarming and 
clive will only talk about Clementine dying which 
just sort of makes me wish she would get it over and 
done with.    
 
Regina imagines clive can walk: sequence One. 
 
clive imagines Clementine dead so he doesn’t have to 
feel guilty when she’s nothing.  

 
I imagine clive can walk so we can leave her behind.         
 

Clive falls back in his 
wheelchair.  
  
In the far off California 
distance Regina can hear 
Clementine with her duck 
boyfriends.  

 
Goddammit, Clementine. 
  

A bar. 
90s dance sequence with Clementine, Brian, 
and Ducks.  
[Perhaps Tupac’s California Love] 
The ducks pull Clementine away from Brian. 
 
Brian sulks and sees Regina and her suitcase. 
Regina nurses a beer.  
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BRIAN: 
Are you new around here? 

 
REGINA: 

What? 
 

BRIAN: 
You might be a little late to get in the game. 
 

REGINA: 
No, I think I am right on time. 
 

BRIAN: 
Huh. Really.  
Actually. There’s this opportunity you might be interested in. 
 

REGINA: 
Who are you? 
 

BRIAN: 
Brian. 
 

REGINA: 
Bri-an? You do not say. 
So What is your idea, Brian.  
 

BRIAN: 
Let’s say you’re searching for something, you input that thing and you get everything you 
wanted to know about it.  
What? 
 

A duck picks up Clementine. 
The ducks ‘playfully’ faux-
toss her in the river. 

  
CLEMENTINE: 

Careful, boys! The river!  
 

BRIAN: 
It’s just an opportunity I thought you might be, I don’t know, interested in.  
  

REGINA: 
You are an opportunity I might be interested in. 
 

Regina mouths “Write me.” 
 

BRIAN: 
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Um. Thanks— 
 

REGINA locks AND LOADs. 
  

Clementine: 
What was that? 
  

aducka: 
Someone is coming. 
  

Clementine: 
Who is coming? 
  

cduckc: 
whoever claimed this stake. 
 

aducka: 
trespassing.  
  

bduckb: 
Oh, Trespassing. 
  

Clementine: 
Why didn’t  you tell me? 
  

Ducks: 
We’re ducks. 
  

cduckc: 
Duck. 
  

aducka: 
Duck! 
  

REGINA SHOOTS into the air.  
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THIRTEEN 
 
Regina holds up Clementine with a shot gun 
by the river.  

 
CLEMENTINE: 

Hi, Regina. 
 
History comes alive: 
Regina doesn’t need this shit.  

 
REGINA: 

Clementine. 
 

CLEMENTINE: 
Welcome to California. What’s up? 
 

REGINA: 
Stay where you are. 
 

CLEMENTINE: 
So— 
you’re unhappy about something? 
 

REGINA: 
What are you doing here? 
 

CLEMENTINE: 
Waiting for a delivery. 
 

A package appears.   
Regina looks at the label. 

 
REGINA: 

For Lucinda? 
 

Regina picks up the package. It’s full of 
money. 

 
CLEMENTINE: 

Hey, that’s mine! 
 

REGINA: 
Na-uh.  
I said stay where you are. 
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CLEMENTINE: 
Ok, ok! 
So— 
What brings you to California? You should have told me you were coming.  
 

REGINA: 
You and Clive left me,  
You left me in Virginia to die. 
 

CLEMENTINE: 
Come on Regina. 
I don’t think anyone thinks you were going to do that. 
 

REGINA: 
That does not matter. 
 

CLEMENTINE:   
You’re pretty hardy. 
 

REGINA: 
That does not matter! 
 

CLEMENTINE: 
You don’t like being hardy? 
 

REGINA: 
Clementine. 
 

CLEMENTINE: 
Because, believe me, being imagined as dying all the time is no fun either. 
 

REGINA: 
At least he thinks about you. 
 

CLEMENTINE: 
He thinks about me drowning. 
 

REGINA: 
He brought you here. 
 

CLEMENTINE: 
I came here. He followed me.  
He’d think about me dying here, back there. 
At least if I’m near him he knows if it’s happened.  
 

REGINA: 
If he could walk, he would not have brought you. 
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Well, respond! 
 

CLEMENTINE: 
You have a shot gun in my face Regina, it’s not like we can have a normal back and forth 
here.  
 

REGINA: 
If he did not need you 
If he was not looking for someone who walks slow 
If he was not looking for someone who is not going 
anywhere. 
 

CLEMENTINE: 
I’m going places. 
 

REGINA: 
With the money you are stealing.  
 

CLEMENTINE: 
Investing. 
 

REGINA: 
Clive said he is missing Mom’s silver. 
 

CLEMENTINE: 
Maybe if you called him Dad he would worry about you too.  
 

REGINA: 
What did you do with it, Clementine? 
 

CLEMENTINE: 
He thought he was missing the silver but I showed him it was right there. 
 

REGINA: 
I checked when I arrived. It is missing. 
 

CLEMENTINE: 
That’s because I moved it because he’s worried about it getting stolen. 
 

REGINA: 
I know you are up to something.  
 

CLEMENTINE: 
I’m investing. There’s opportunity everywhere. All you have to do is find it. It’s not tangible 
yet. But as soon as my plans become tangible…the rules are different now, you’re not 
listening to me. 
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REGINA: 

You and Clive are coming back to Virginia with me 
before you get into any more trouble. 
 

CLEMENTINE: 
I need to finish something.  
 

REGINA: 
You should know by now everything you do manages 
to be a disappointment.  
 

CLEMENTINE: 
Maybe you should stop expecting anything.  
Now, please. Give me that back. 
 

REGINA: 
Tell me what you are up to! 
 

Clementine’s cell phone rings. 
 

CLEMENTINE: 
Hold on—I’m going to have to take this.  
 

BRIAN: 
Clementine. 
 

CLEMENTINE: 
Brian, this isn’t really a good time. 
 

BRIAN: 
Hold on, just listen for a second. I got a new plan. I met an investor at the bar who is very 
interested in some of my ideas.  
 

CLEMENTINE: 
Later, Brian.  
 

Clementine hangs up. 
 

CLEMENTINE: 
Sorry.  

 
Regina notices the ducks.   
They rub their feathers together.  

 
REGINA: 

What are those ducks doing here? 
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CLEMENTINE: 

Watch out, they’re electric.  
 

Regina shoots BDuckB. It doesn’t like that.  
 
The world short circuits for a second.  
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FOURTEEN 
 

Brian and Regina in Brian’s bedroom.  
 
Elsewhere Clementine is taking cell phone 
pictures of ‘Lucinda’s’ stockinged legs to send 
to Clive. 
 
Regina dials Clementine on Brian’s cell 
phone.  
 
Clementine picks up.  

 
CLEMENTINE: 

I told you, this really isn’t a good time for me Brian.  
 

REGINA: 
There is opportunity everywhere. 
 

CLEMENTINE: 
What? 
 

REGINA: 
All you have to do is find it.  
 

CLEMENTINE: 
Regina? 
 

BRIAN: 
Who are you talking to? 
 

Brian takes the phone from Regina.  
 

BRIAN: 
Hello? 
 

REGINA: 
You see what happens! 
 

CLEMENTINE: 
Is she there? 
 

BRIAN: 
Don’t— 
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REGINA: 
This is California.  
 

CLEMENTINE: 
What the hell is going on? 
 

BRIAN: 
Becoming intimately familiar with the venture capital is part of the plan.  
She is an investor in the search input webpage.  
 

CLEMENTINE: 
She’s my sister. 
 

BRIAN: 
Um. What? 
 

REGINA: 
I know your California.  
 

BRIAN: 
She told me she was an investor.  
 

REGINA: 
This is your California. 
 

CLEMENTINE: 
Shut up.  
   

BRIAN: 
Ladies 
Ladies! 
 

REGINA: 
I will take everything that is here for you until there is nothing left. 
 

CLEMENTINE: 
What do you want Regina? 
 

REGINA: 
Where is Clive’s silver. Where is Dad’s silver.  
 

CLEMENTINE: 
I don’t know, Regina. Why don’t you ask Brian! 
 

BRIAN: 
Hold up.  
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REGINA: 

Dad has to go back to Virginia.  
 

CLEMENTINE: 
Dad can go back if he wants to.  
I’m making it on my own. 
Without you, Brian.  
 

BRIAN: 
Clem! 
 

CLEMENTINE: 
Well, what the fuck, Brian.  
Get out of bed with my sister. 
 

BRIAN: 
I’m doing this for us. I still care about us! I still care about our business.  
 

REGINA: 
Oh please.  
 

BRIAN: 
Regina is very practical. I want her input on research development.  
 

Clementine hangs up on Brian. 
 

BRIAN: 
Clem! 
Hello? 

To Regina: 
 

BRIAN: 
Do you think she’s going to stay mad at me? 
 

REGINA: 
We can be done talking now.  
 

Regina starts getting dressed. 
 

BRIAN: 
Wait! I have a plan that involves a learning annex.  
 
What? 
 

Regina exits. 
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BRIAN: 

Where are you going?  
Regina? 
Can I show you the blueprints! 
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FIFTEEN 
 

Clementine imagines her father imagining herself 
 

CLEMENTINE: 
I imagine Clementine is happy and then she dies. 
Clementine is independent and then she dies.  
Clementine falls in love and then she dies. 
Clementine finally does everything perfect and then she 
dies. 
Ok Clementine doesn’t do everything perfect, but Clementine tries so 
desperately to be perfect and not just die and then, of course, 
she dies.  
 
I imagine Clementine failing so I don’t feel anything when she does.   
 
I am going to be SO freaking surprised when Clementine succeeds.   
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SIXTEEN 
 
Exploitation on the pony express: Part two. 
 
Regina stands next to Clive as he corresponds 
with Clementine. Regina holds the captured 
package for ‘Lucinda.’ 

 
CLEMENTINE: 

It’s taken you awhile. 
 
Clive, are you there? 
Hello? 
 

CLIVE: 
Lucinda. 
 

CLEMENTINE: 
I’m sorry. 
I don’t mean to be short. 
It’s just 
I was expecting to hear from you. 
Did you get my message? 
The money order got lost somewhere around Salt 
Lake. Mormons. Ha ha.  
I need you to send it again.  
 

CLIVE: 
Lucinda. 
 

CLEMENTINE: 
So I can come to you in California. 
 

CLIVE: 
I know. 
 

REGINA: 
Clive. 
 

CLIVE: 
I am not sure it’s safe.  
 

CLEMENTINE: 
Of course it’s safe! 
Why don’t you think I can stand it? 
I’m sorry. 
I don’t mean to be coarse 
I can handle travel.  
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I just thought you wanted me there. 
I thought you wanted me with you.  
 

CLIVE: 
I do. 
 

REGINA: 
Clive! 
What is she saying to you? 
 

CLEMENTINE: 
Ok then. 
All that’s left is for you to send the money.  
Clive. 
I know this may seem—but. We’ve come this far. I’ll do 
things to you.  
Clive. Things you’re going to like! Things you didn’t 
even know you could do anymore.  
 

Clive is disgusted. 
 

CLEMENTINE: 
You won’t regret this.  
I know this is what you would want.  
Clive. 
 

CLIVE: 
I know. 
 

CLEMENTINE: 
Then that’s all that’s left. 
Then I can be with you. 
This is important, Clive. 
It’s important I be with you! 
   

CLIVE: 
I know. 
 

REGiNA: 
No. Clive? 
 

CLEMENTINE: 
Don’t you want me to be with you? 
Safe, there, with you? 
 

REGINA: 
Dad, no. Hang up the phone. 
Let her experience consequences.  
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CLIVE: 
Yes. 
 

CLEMENTINE: 
Yeah? 
 

CLIVE: 
I will send it. 
 

Regina storms off. 
 

CLEMENTINE: 
I love you, Clive. 
 

Clementine hangs the phone up in the river. 
 

CLIVE: 
I love you too. 
I love you too, Clementine. 
 
I would have just given you the money. 
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SEVENTEEN 
 
Clementine makes a call. 

 
CLEMENTINE: 

Hi. Is this Pawns and Prawns? I need you to put aside the sterling silver tea service. I’m 
going to have the full amount.   
 

The Ducks have a creepy tea party with the 
silver tea service.  

 
DUCKS: 

Bring it on down. Clementine. We’re ready for you. Bring it on down.  
 

Clementine exits.  
 
In the kitchen:  

 
BRIAN: 

Clive. Hello? Mr. a, Clive? Can I come in? 
 

Brian comes in. He is holding handfuls of 
oranges.  
Clive is writing a letter.  

 
BRIAN: 

Have you seen Clementine? 
 

CLIVE: 
No.  
 

BRIAN: 
I think she’s kind of upset with me. But I have good news. Our idea worked! The search 
input webpage. Our business. She didn’t tell you about it? Well, it worked! You enter 
oranges and look!  
Look. 
Look.  
 
What are you doing? 
 

CLIVE: 
I am sending her money. 
 

BRIAN: 
At the river? 
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CLIVE: 
Yes. 
 

BRIAN: 
That says Lucinda. 
 

CLIVE: 
Why are you still in our house? 

 
Brian exits.  
Clementine calls.  

 
CLEMENTINE: 

Dad, I need to talk to you about something. 
 

Clive finishes the letter and mails it with the 
package through the river.  

 
CLIVE: 

Yes, Clementine. 
 

CLEMENTINE: 
Will you meet me at the river? 
There’s something I have to tell you. 
 

CLIVE: 
You do not need to tell me anything. 

 
The  ducks  pull  on  the  package with  a  rope. 
Clementine sees the package.  

 
CLEMENTINE: 

Everything is going to be alright!!  
It's all going to be alright. 
 

CLIVE: 
Oh that, that you can tell me.  
 

DUCKS: 
In a cavern, in a canyon, 
Excavating for a mine 
Dwelt a miner forty niner, 
And his daughter Clementine. 
 



 

76 
  

Clementine  opens  the  package  addressed  to 
Lucinda.  
There is a letter inside. 

 
CLEMENTINE:        CLIVE: 
“For My Darling Lu—      “For My Darling Clementine” 
What? 
 

Clementine reads more of the letter. 
 

CLEMENTINE: 
He’s leaving me.   
 

The  ducks  pull  the  package  into  the  river. 
Clementine almost catches it but it slips away 
from  her.  She  puts  down  her  father’s  letter 
and dives into the river.  

 
CLIVE: 

“for my darling Clementine... 
 

From now on In the morning, on my commute back home 
through the fields of Virginia.  
I will picture you standing. I will picture you 
standing at the river, my darling, my darling 
Clementine. 
 

ADUCKA: 
Light she was and like a fairy, 
And her shoes were number nine, 
Herring boxes, without topses, 
Sandals were for Clementine. 

 
ADuckA rubs his feathers together and jumps 
in after Clementine —a brief electrical 
current on the water’s surface. Clementine 
writhes—still tries to swim toward the 
package.  
The lights get brighter.  

 
Clive imagines Clementine can stand for herself: only sequence.  
  

CLIVE: 
From now on I will imagine you taking a chance on 
something you love to do and succeeding. 
Not experiencing guilt for the things you can’t 
control. 
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Training your kids to be independent and to leave you. 
 

BDUCKB: 
Drove she ducklings to the water 
Ev'ry morning just at nine, 
Stubbed her toe against a splinter, 
Fell into the foaming brine. 
 

BDuckB rubs his feathers together and jumps 
in after Clementine —a brief electrical 
current on the water’s surface. Clementine 
writhes—still tries to swim.  
The lights get brighter.  

 
CLIVE: 

Having enough of everything.  
Spending too much money on perishable foods. 
Eating the lobster off of lobster salad.  
 

CDUCKC: 
Ruby lips above the water, 
Blowing bubbles, soft and fine, 
But, alas, I was no swimmer, 
So I lost my Clementine. 
 

CDuckC rubs his feathers together and jumps 
in after Clementine —a brief electrical 
current on the water’s surface. Clementine 
sinks.  
The lights get brighter.   

 
Brian arrives at the river holding the armfuls 
of oranges.  
Brian doesn’t see Clementine. He exits. 

 
CLIVE: 

Never knowing what it is for the thing you love more 
than life itself to be lost and gone forever.” 
 

The faint melody of Clementine’s song can be 
heard in the distance.  CLIVE turns to listen. 

 
Clementine. Clementine? 
  

But it’s Regina who stands in the wings with 
two suitcases.  
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The lights are as bright as they can get.  
Clementine’s life Credit­default swapped for 
600 Watts.  
 
DUCKS: 

Oh my darling, Oh my darling, 
Oh my darling, Clementine, 
You are lost and gone forever, 
Dreadful sorry, Clementine. 

 
The world short circuits.  
 
End of play. 
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Appendix  
 
OH MY DARLING CLEMENTINE  
Henry Randall Waite (1887) 
 
In a cavern, in a canyon, 
Excavating for a mine 
Dwelt a miner forty niner, 
And his daughter Clementine. 
 

Refrain: 
Oh my darling, Oh my darling, 
Oh my darling, Clementine, 
You are lost and gone forever, 
Dreadful sorry, Clementine. 
 

Light she was and like a fairy, 
And her shoes were number nine, 
Herring boxes, without topses, 
Sandals were for Clementine. 
 

Refrain 
 
Drove she ducklings to the water 
Ev'ry morning just at nine, 
Stubbed her toe against a splinter, 
Fell into the foaming brine. 

 
Refrain 

 
Ruby lips above the water, 
Blowing bubbles, soft and fine, 
But, alas, I was no swimmer, 
So I lost my Clementine. 

 
Refrain 

 
In a corner of the churchyard, 
Where the myrtle boughs entwine, 
Grow the roses and the posies, 
Fertilized by Clementine. 
 

Refrain 
 

Then the miner, forty‐niner, 
Soon began to peak and pine, 
Thought he oughter join his daughter, 
Now he's with his Clementine. 
 

Refrain 

 
In my dreams she still doth haunt me, 
Robed in garments soaked in brine; 
How in life I used to hug her, 
Now she's dead, and I draw the line. 
 
Alternate Verses 

 
How I missed her! How I missed her, 
How I missed my Clementine, 
But I kissed her little sister, 
I forgot my Clementine. 
 

*** 
The foreman miner, an old forty niner, 
In dreams and thoughts sublime, 
Lived in comfort with his daughter, 
His pretty child Clementine. 

 
Refrain 

 
When far away, he would often pray 
That in his sunny clime 
No harm might overtake her, 
His favorite nugget, Clementine. 
 
Refrain 
 
When the day was done and the 
setting sun 
Its rays they ceased to shine, 
Homeward came the brawney miner 
To caress his Clementine. 
 
Refrain 
 
None was nearer, none was dearer, 
Since the days of forty‐nine 
When, in youth, he had another 
Who was then his Clementine. 
 



 

80 
  

APPENDIX 2 
 
CLEMENTINE 
Elliot Smith (1995) 
 
They're waking you up to close the bar 
The street's wet, you can tell by the sound of 
the cars 
The bartender's singing "Clementine" 
While he's turning around the "Open" sign 
"Dreadful sorry, Clementine" 
Though you're still her man 
It seems a long time gone 
Maybe the whole thing's wrong 
What if she thinks so but just didn't say so? 
You drank yourself into slow‐mo 
Made an angel in the snow 
You did anything to pass the time 
And keep that song out of your mind 
"Oh my darling 
Oh my darling 
Oh my darling Clementine 
Dreadful sorry, Clementine" 
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APPENDIX 3  
 
MARCH OF THE SINISTER DUCKS 
Alan Moore (1983) 
 
Everyone thinks they're such sweet little 
things 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
Soft downy feathers and nice little wings. 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
 
But there's a poison I'd like to administer, 
You think they're cuddly but I think they're 
sinister. 
 
Chorus: 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
Ducks, Ducks! Quack, Quack! Quack, Quack! 

 
What are they doing at night in the park? 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
Think of them waddling about in the dark. 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
 
Sneering and whispering and stealing your 
cars, 
Reading pornography, smoking cigars. 
 
Chorus 
 
Nasty and small undeserving of life. 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
They smirk at your hairstyle and sleep with 
your wife. 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
 
Dressed in black jackets and horrible shoes, 
Getting divorces and turning to booze. 
 
Chorus 
 
Forcing old ladies to throw them some bread. 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
Who could deny they'd be better off dead? 
Ducks, Ducks! Quack, Quack! Quack, Quack! 
 
Look closer and you may recoil in surprise, 
At web‐footed fascists with mad little eyes. 
 
Chorus 
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APPENDIX 4 
 
WE ARE ALL A‐PANNING 
Words: Mart Taylor 
Music: “The Dodger Song” 
The Gold Digger’s Songbook (1836) 
 
Chorus: 
We are all a‐panning, pan, pan, panning, 
We are all a‐panning just to get a little gold 
 
Those who come to California, come to make a 
little raise, 
And they all go to panning in a hundred 
different ways. 
And they still keep panning, pan, pan, panning. 
And they still keep panning just to make a little 
gold. 
 
Chorus 
 
The merchant shows his articles and urges you 
to buy, 
And he says they cost him dearly but “it’s all in 
your eye.” 
This is his way of panning, pan, pan panning, 
This is his way of panning just to get a little 
gold.  
 
Chorus 
 
The preacher keeps a‐preaching, going 
everywhere it pays, 
He bestows the greatest blessing where he 
makes the biggest raise, 
‘Tis a pious way of panning, pan, pan, panning, 
‘Tis a pious way of panning just to get a little 
gold. 
 
Chorus 
 
The attorney all his knowledge of the statutes 
will reveal, 
And you’d think him talking truly when he’s 
lying like the de’il. 
‘Tis a wicked way of panning, pan, pan, panning, 
‘Tis a wicked way of panning just to get a little 
gold. 

 
Chorus 
 
And the robber comes upon you with a pistol or 
a knife, 
And declares he’ll have your money or he’s 
bound to take your life. 
‘Tis a horrid way of panning, pan, pan, panning, 
‘Tis a horrid way of panning just to get a little 
gold.  
 
Chorus 
 
But the miner in his diggings keeps a‐panning all 
the while, 
And he’s ever well contented when he’s adding 
to his pile. 
‘Tis an honest way of panning, pan, pan, 
panning. 
‘Tis an honest way of panning just to make a 
little raise.  
 
Chorus 
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APPENDIX 5 
 
CALIFORNIA LOVE 
Tupac, featuring Dr. Dre (1995) 
 
California...knows how to party 
California...knows how to party 
In the citaaay of L.A. 
In the citaaay of good ol' Watts 
In the citaaay, the city of Compton 
We keep it rockin! We keep it rockin! 
 
[Verse One: Dr. Dre] 
 
Now let me welcome everybody to the wild, 
wild west  
A state that's untouchable like Elliot Ness 
The track hits ya eardrum like a slug to ya 
chest  
Pack a vest for your Jimmy in the city of sex 
We in that sunshine state with a bomb ass 
hemp beat  
the state where ya never find a dance floor 
empty 
And pimps be on a mission for them greens  
lean mean money‐makin‐machines servin 
fiends 
I been in the game for ten years makin rap 
tunes  
ever since honeys was wearin sassoon 
Now it's '95 and they clock me and watch me  
Diamonds shinin lookin like I robbed 
Liberace 
It's all good, from Diego to tha Bay  
Your city is tha bomb if your city makin pay 
Throw up a finger if ya feel the same way  
Dre puttin it down for  
Californ‐i‐a 
 
Shake it shake it baby 
Shake it shake it baby 
Shake it shake it mama 
Shake it Cali 
Shake it shake it baby 
Shake it shake it shake it shake it... 
 
[Verse Two: Tupac] 
 
Out on bail fresh outta jail, California dreamin 
Soon as I stepped on the scene, I'm hearin 

hoochies screamin 
Fiendin for money and alcohol 
the life of a west side playa where cowards 
die 
Only in Cali where we riot not rally to live and 
die 
In L.A. we wearin Chucks not Ballies (that's 
right) 
Dressed in Locs and khaki suits and ride is 
what we do 
Flossin but have caution we collide with other 
crews 
Famous cause we program worldwide  
Let'em recognize from Long Beach to 
Rosecrans 
Bumpin and grindin like a slow jam, it's west 
side  
So you know the row won't bow down to no 
man 
Say what you say  
But give me that bomb beat from Dre  
Let me serenade the streets of L.A. 
From Oakland to Sacktown  
The Bay Area and back down 
Cali is where they put they mack down 
Give me love! 
 
now make it shake... 
 
uh, yeah, uh, longbeach in tha house, uh yeah 
Oaktown, Oakland definately in tha house 
hahaha 
Frisko, Frisko 
hey, you know LA is up in this  
Pasadena, where you at 
yeah, Inglewood, Inglewood always up to no 
good 
even Hollywood tryin to get a piece baby 
Sacramento, sacramento where ya at? yeah 
 
Throw it up y'all, throw it up, Throw it up 
Let's show these fools how we do this on that 
west side 
Cause you and I know it's tha best side 
 
yeah, That's riight 
west coast, west coast 
uh, California Love 
California Love 
 


